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EvEry Sunday, makEup magic 
takes place in a small gray room attached 
to PACE Youth Theatre’s main studio. 

The space is half classroom, half 
costume rack, and the lighting’s not so 
great. But a class of four budding makeup 
artists battles on. Their weapons of choice 
emerge from a bottomless tackle box: 
pallets, brushes, cotton swabs, sponges, 
pencils, Q-tips. They sit in mismatched 
chairs around a low table, apply light 
foundation and begin to paint.

Just 20 minutes later, something has 
gone awry. 

“Somebody help me; this stuff is 
staining my face,” Gabbi Schust, who plays 
Ariel in PACE’s upcoming production of 
Disney’s The Little Mermaid Jr., says as she 
stomps toward the bathroom. 

The room erupts in laughter as Schust 
rubs her aqua-tinged skin with a napkin, but 
green, blue and purple swirls and stars still 
stand out on her cheekbones.

“Don’t worry, it’ll come off eventually,” 
says Angela Howard, PACE artistic director. 

Angela Howard teaches a weekly 
specialty makeup class at PACE with her 
daughter-in-law, Keelie Howard. 

The Howards teach their students a 
variety of techniques for both photography 
and stage makeup.

“Keelie has had a big influence on this 
class because she’s really into all the glam 
and the fun,” Angela Howard says. “I know 
the things that she needs to know about the 
stage. What you do for photography is not 
going to show up 30 feet away.”

Basic theater makeup re-establishes 
features that are otherwise washed out by 
powerful stage lights. Up close, it looks 
extreme, but onstage it keeps a face from 
turning into a flesh-colored blob. Actors 
must apply foundation, highlight their 
foreheads and cheekbones, shade their 
cheeks and temples and define their eyes and 
mouths.

“In film, there are close-ups; in theater, 
there are no close-ups, ” says Cynda Galikin, 
assistant professor of costume design at 

Stephens College. “In theater, the makeup 
has to be in some degree stylized. The actor 
has to recreate definition in his face using 
techniques of light and shadow.” 

Fantasy makeup has become popular in 
recent years. SyFy channel’s show Face Off, 
for example, attracted 1.4 million viewers 
each episode of its first season in 2011. 

“There’s an artistry that’s involved in 
creating a painting on a face,” Galikin says. 
“If you were to see some of the beautiful 
works that makeup artists do, you’d 
definitely say it’s an art form.”

A dying art, maybe. Angela Howard 
says she believes digital effects are taking 
over the role makeup has historically played. 
“Digital (effects) can replace so much, and 
you hate to see the artistry replaced by 
technology,” she says.

As the class draws to a close, the rest of 
the girls wash their faces sans green-skin 
incidents. Makeup brushes and tables are 
scrubbed to rid them of paint and foundation 
residue. Used cotton balls and sponges are 
thrown into the garbage, and chairs scrape 
back across the floor. 

The girls file out the door followed by 
their teachers. Theater makeup might be 
a dying art, but it will survive as long as 
young artists are willing to learn.
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A brush 
with fame
Budding artists learn fantasy stage 
makeup at PACE Youth Theatre

ABOVE: PACE Youth  
Theatre student Gabbi 
Schust gets her makeup 
done by Rose Brendel 
during a weekly fantasy 
makeup class. Angela 
Howard, artistic director, 
looks on.
RIGHT: Schust, who plays 
Ariel in PACE’s upcoming 
production of The Little 
Mermaid Jr., displays 
stage makeup techniques.
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The Little 
Mermaid Jr.
WHErE: Missouri Theatre

WHEn: March 21–23, 7 p.m.;

March 24, 2 p.m.

cOST: $12 adults; $10 students and 

seniors; $8 children 10 and younger

caLL: 882-3781

OnLinE: kidsintheact.org
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